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Portrait by Mies Elout-Drabbe, 1907, pencil drawing on paper

Born in Indonesia, Jan Toorop (1858-1928) comes to the Netherlands ca. 1870. After following general education lessons in
Leiden and Winterswijk, he joins the Polytechnical School in Delft and then studies at the Academies of Fine Arts in Amsterdam,
1880/1881-1882, and in Brussels – from 1882-1884 intermittently.
Self Portrait, 1882, pen and brush on paper, * Rijksmuseum Amsterdam NL
Self Portrait, 1883, oil on canvas, Van Gogh Museum Amsterdam NL

In Brussels, he moves in Avant-Garde circles and joins the Artists’ Society L’Essor and in 1884 its successor Les Vingt,
which was organized by the art critic, writer & lawyer Octave Maus together with the lawyer Edmond Picard.
For a while, he lives in Machelen-De Haeren with his colleague Henri De Groux. There he meets the artist
William Degouve de Nuncques, who becomes a close friend.

Students in Brussels, 1884, oil on canvas, Studio 2000,
Blaricum NL
Portrait of Edmond Picard, 1885, oil on cardboard, Musée
des Beaux-Arts, Brussels BE

1885 sees him in Paris with James Ensor, who teaches him to use the palette knife. Toorop travels on to Florence and
Venice – where he realizes that the Flemish Primitives mean more to him than the old Italians. During the same year
1885 he visits England and is touched by the greys and whites of James McNeill Whistler. In Surrey, he marries 1886
the Irish-English Annie Hall, whom he first met in Brussels. They stay for a while in England – this time Toorop’s
attention is drawn strongly to the Arts & Crafts Movement and to William Morris – but they settle in the Netherlands.
Flowermarket in London, 1885, oil on canvas, * Kröller-Müller
Museum, Otterlo NL
Trio Fleuri (The Sisters Hall), 1885-1886, oil on canvas,
Gemeentemuseum Den Haag NL

Both paintings shown here are executed with a palette knife and a broad brush and both – each in its own way – do
give an unexpected impression of delicacy, rendering the light in a nearly cherishing and slightly symbolist manner.
Woman with Parasol, 1888, oil on canvas, Museum van Elsene
Brussels BE
The Sea, 1889, oil on canvas, * National Museum of Serbia
Belgrade RS (Gift from the town Amsterdam NL)

Indeed, in these years a touch of symbolism – next to his sophisticated dissection of colour –is already discernable in
Toorops work. In 1887 the family’s first child, a girl, dies shortly after birth. In the same year, Toorop partly recoveres
from a neglected venereal disease, which would bother him throughout his life.
Landscape with river, 1889, oil on canvas, * Dordrechts Museum, Dordrecht NL
Shellfish Gatherer on the Beach, 1891, oil on canvas, * Kröller-Müller Museum Otterlo NL

It is Toorop, who introduces the pointillism of Georges Seurat in the Netherlands. With his neo-impressionist works, he
becomes its leader of Modernism. Never a moralist but easily moved, he focuses on expressing ‘social’ scenes for a while.
And he also starts to organize exhibitions.
Seduction, ca. 1886-1887, oil on canvas, * Kröller-Müller Museum Otterlo NL
The Eve of the Strike or Dark Clouds, ca. 1888-1889, oil on canvas, * Singer Museum Laren NL (Gift from the Nardinc Collection)

Through his illness, the loss of his daughter and the consequently developed cracks in his marriage, Toorop is probably more susceptible
to the somberness and fatality thoughts that lurk in symbolism. His very specific symbolism makes him quite famous in Germany and
Austria.
The young Generation, 1892, oil on canvas, * Museum Boijmans van Beuningen, Rotterdam NL
The Vagabonds / Les Rôdeurs, 1891, black and coloured chalk and ink, * Kröller-Müller Museum Otterlo NL

Toorop’s painting The Three Brides came into being in the Winter of 1892-1893. In this drawing Toorop used the lines
not only in a decorative way but also to express an atmosphere, emotions. His ornamental way of composing these
drawings shows a tendecy to eastern art, but his drawing of The Dreamer reminds one of the works of the PreRafaelites.

The Three Brides, 1893, pencil and black and coloured crayon,
heightened with white, * Kröller-Müller Museum Otterlo NL
The Dreamer / La Rêveuse, 1897, chalk drawing, * Graphische
Sammlung Albertina, Vienna AT

He joins in exhibitions all over Europe; in the years 1883-1893 especially in Belgium, the Netherlands and Paris, between
1894 and 1909 among other places in Berlin, Munich, London, Copenhagen, Dresden, Vienna, Krakow, Venice, Zürich and
Düsseldorf. He inspires many artists, among them the Austrian painter Gustav Klimt, who sees his work at the
Vienna Secessions of 1900 and 1902 and soon is influenced by it.

Jan Toorop’s illustration for Egidius and the Stranger (Egidius en de vreemdeling) by W.G. Van Nouhuys, 1899, lithograph on paper. The
Toorop Hall, Vienna Secession 1901-1902
On the left the triptych of the sisters Anna, Adrienne and Helena (‘Zus’) Henny, 1897, from: Die Kunst für Alle, 17 (1902) 8, p. 186

In the advertisement for ‘Delftsche Slaolie’, Toorop uses his memories of Indonesian Wajang motives, thus creating a
new style of Art Nouveau. The Poster from 1898 shows his model Marguérite Helfrich at the centre, the first girl on
the left is the aspiring young artist Mies Drabbe.
‘Delftsche Slaolie’ Poster’, z.j., lithograph print after the original one dated 1894, * ICEAC CFVV NL
Poster for ‘Work for Women’, 1898, lithograph on paper, * Drents Museum Assen NL

The dry point on the left also shows Marguerite Helfrich; in fact this etching formed the starting-point for the Poster
from 1898. The drawing next to it pictures among others Mies Drabbe on the far right and her mother Louisa DrabbeBoogaert on the far left.

Head of a Woman, 1897, dry point on paper, * National
Museum of Serbia Belgrade RS
Soul’s Walk along the Ocean, 1900, pencil and chalk on
paper, Neue Nationalgalerie Berlin, Kupferstichkabinett DE

In the Netherlands, the Toorop family lives twice in the fishing village of Katwijk, from 1890-1892 and from 1899-1904.
There, their daughter Charley is born in 1891. She also becomes an artist, achieving a hard-won style of her own, a kind of
expressionist realism.
When planning to move to The Hague, in 1903, it it is the sea in Domburg that will replace the one in Katwijk for Toorop.
The Shell-gatherer, 1901-1902, dry point on paper, * Katwijks Museum Katwijk NL
The sluices near Katwijk, 1898, oil over a drawing on canvas on board, Museum De Fundatie Zwolle NL

In 1896, Toorop pays the seaside resort and agricultural village Domburg a short visit to meet his friend Henry Van de
Velde, who is staying there. Two years later, he returns at the invitation of Mies Drabbe – from 1902 onwards Mies
Elout-Drabbe – and befriends her and her family. He visits Domburg several times before the turn of the century and,
beguiled by its natural beauty and peaceful surroundings, from 1903 until 1922 yearly spends several months or weeks
in the Artists’ Colony.
It was thanks to Jan Toorop’s very charismatic personality, that his many friends from different disciplines followed
him to all his stations; his colleagues, art critics, art collectors and, of course, poets, musicians and writers, who were
inspired by his work as well.

Mies Drabbe became his pupil and one of his Muses. In later years, she would help organize the so-called
Domburgsche Tentoonstellingen (Domburg Exhibitions; 1911-1921), which were initiated by Toorop.
The Manteling / Pond in the Forest, no date, coloured dry point on paper, * Rijksmuseum Amsterdam NL
Johan and Mies Drabbe in the Garden in Domburg, 1898, black chalk with pencil and pastel on paper, Coll. H.F. Elout NL

Toorop often makes sketches and drawings of the local people in the villages he visits, being fascinated by their
costumes, their working methods and, above all, their striking features.
He is very interested in Dress Reform and even designs some costumes. A school to manufacture these is established
in Domburg in 1911, but dies a quick death because pupils fail to show up.
Fisher from the island Marken / Fischer von der Insel Marken,
1901, drawing, * Kunsthaus Zürich CH
Potato lifter / Aardappelrooier, 1904, chalk and pastel drawing on
paper, * Museum Boijmans van Beuningen Rotterdam NL

Jeanette Bouman-de Lange is very active in the Dress Reform Movement. Between 1900 and 1905 she and her husband
yearly stay several weeks in Domburg, one of their reasons being a bathing cure prescribed by the famous physician and
masseur Johan Georg Mezger. Toorop starts his famous painting of Jeannette de Lange at her house in Scheveningen.
Portrait of Jeannette de Lange, 1900, oil on canvas, * Rijksmuseum Amsterdam NL
Looking at the Sea, 1906, pastel on paper, * MTVP Museum Domburg NL

As his portrait of Jeannette Bouman-de Lange bears out, Toorop was a phenomenal portraitist. Some more examples
of his excellent portraits are :
Self-Portrait, ca. 1883, mixed media on paper, * Rijksmuseum Amsterdam NL
Portrait of François Elout, 1903, pencil and chalk on paper, Coll. H.F. Elout NL

Of course, he portrays his daughter often, but also his students serve as models:
Charley, looking at pictures, 1898, dry point on paper, * National Museum of Serbia Belgrade RS
The Marriage, 1906, isography of a pencil drawing, * ICEAC CFVV Domburg NL

In 1904, Toorop portrays his friend Degouve de Nuncques. The Belgian artist participated twice in the Domburg
Exhibitions, in 1917 and in 1921.
Portrait of William Degouve de Nuncques, 1904, dry point on paper, * ICEAC CFVV Domburg NL.
The Pilgrim, 1921, black chalk on paper, * Museum Het Catharijneconvent Utrecht NL

Zealand farmers often are a model for Toorop. He was welcome as a guest at the farm De Brouwerij in Domburg,
drawing and painting the members of the family in different moments.
In the Dunes, 1903, oil on canvas, * Kröller-Müller Museum Otterlo NL
Prayer before the meal, 1907, oil on cardboard, Zeeuws Museum Middelburg NL

Toorop’s second phase of neo-impressionism is born in Domburg; it shows strong divisionist strokes and often a
dazzling sparkling of colours. Piet Mondrian sees Toorop’s Zealand works in Amsterdam and immediately decides to
visit Domburg, which he does for the first time in September 1908.
The Fishing Fleet of Veere, 1907, oil on a chalk drawing on board, * Centraal Museum Utrecht NL
Low Tide, the Canal at Veere, 1910, oil on board, * Stedelijk Museum Alkmaar NL (long term loan from the * Frans Hals Museum |
De Hallen Haarlem NL)

The beautiful surroundings and local farmers’ families of Domburg inspire both Toorop and Mondrian. Together they
become the frontrunners of the so-called Dutch Luminism, which reached its peak in the years 1908-1911 and was
inspired by French impressionism, neo-impressionism in a broad sense, and the work of Vincent van Gogh.
Zicht op Domburg, ca. 1903, oil and chalk on canvas, * MTVP Museum Domburg NL
.
Piet Mondrian, Seascape, 1909, oil on board, Gemeentemuseum Den Haag NL

In 1905, Toorop turns Catholic; in 1908 the family moves to Nijmegen. Toorop’s work more and more expresses
Catholic sentiments, ending with many In Memoriam cards. About 1910, he makes his last neo-impressionist works
and from then onwards focuses on drawings, mostly because painting physically becomes too hard for him.
Sea Wall Road Westkapelle, 1910-1911, oil on board, MKDW,
Alkersum auf Föhr DE
The Harpists, 1921, coal- and rubberprint from a pencil
drawing with water colour, * ICEAC CFVV Domburg NL

Jan Toorop spends his last years living in The Hague, from 1916 onwards. At this time he yet devotes himself to painting
the 14 Stations of the Cross for the St. Bernulphus Church in Oosterbeek, 1916 – 1917 working on them in Domburg and
finishing them in December 1918 in The Hague. In 1918 he also works on a poster for the writer Arthur van Schendel’s
drama Pandorra.
Detail of Station 7, with Mies Elout-Drabbe and Toorop himself,
St. Bernulphus Church Oosterbeek NL
Poster for Pandorra,1919, lithograph on paper, * Rijksmuseum
Amsterdam NL

A great friend and help in his last years is Miek Janssen, companion to Toorop for many years and a writer of
poems and painter of water colours as well. Toorop portraits her many times and illustrates her poems. She
accompanies him to Domburg during his last trips there, before he definitely stays in The Hague.

Drawing of Miek Janssen, 1915, used as an illustration for
her volume of poetry Aan den Einder (On the Horizon)

Jan Toorop in Domburg

As late as 1927 and not without having to rest a lot, Toorop makes an impressive drawing of the Amsterdam surgeon and art
collector Otto Lanz. In the same year, he sketches his daughter Charley, as impressive in its kind, both showing dominant people.
Portrait of Otto Lanz, 1927, charcoal, chalk and pencil, washed, * Allard Pierson – the Collections of the University of Amsterdam.
Portrait of Charley Toorop, 1927, black chalk on paper, Gemeentemuseum Den Haag.

The Chinese philopher and writer Lao-Tze was known to Toorop and his friends.
They all were influenced by him. It was he, who said:

going on means going far
going far means returning

Javanese Dancer, 1927, repro of a drawing, * Museum Het Valkhof Nijmegen NL
Prayer, Selfportrait / Gebed, Zelfportret, 1927, repro of a drawing, * MTVP Museum Domburg NL

